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23& 3 A= feH, 53] 59 e HiF] A 21 9 AT vleo] Yo A 2 A 75
AR 2= sfH=EE IOl of’;‘iﬁ}(Lﬁ"‘s 2024; 53], 2022). ol=et w=ok= e Al &Y LS
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AESHe Ao ohel v ARE SI4 Bk B ATolA A8she AR Ade 54 Avdelt g2
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T, A F4 eI W B9 Q47K th Aunt o gtk o] e B a7l ud AKe B
S 224 2% B 9RO WAS BATORA, I 43 A7E S A9 EXE vetstug ek
webd] 2 Qi AR ARIEAE BHOR Sh O A Hola Bl ATEA AgelTet o)z
A L2 FHOR W AR Ad7RsR) B 09 7 Felshe o] 232 ek TAH B4 A
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A 1ol kg AT B AR E fASH BAS] BAE AR T A =i AR TRt
A9 APPRHE 71E Y Fxoh A BB WE APAE YFoR AFHYTL HHY 5 ek
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Ries & Trout(1994)= "HIRS 28-S A AR7t obd &HARY Q14| &olA9] 97| SHE 75513t
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g % Ut

A A2 FaEn 27 710 L8 Wt A2 R ol e AFME FUsHA 2&
 9lon, E 2 TRke dubE $AolE ‘Fze] OO ¥ &2 'O0F HEske e &2
719 &l o ZoiA Z1E 7ks/do] &t Tk 7]E GolA] Ard _,47\]‘3 A 4
st 1 <ol A=A AHE FHsks Aol 9 4
olFet WM & o, =] F8 TGS 7] e AR ZARZ WA CR SAHFAT. FUHIE
A2 SAjof mIAT S A8t A 24 Ao e FHR Ao o FHEE A= ¢
25 HAshs Ao s Sl = SEEE S BAoF EacldE o] qig 24 Hu FHE
THOE MR dddE et dE=SS Wsks Ao r AHERE s 2T AUt AAEES
g2 ojoj=d g2 Adzee] Tk Aol WA= e &3 7€ dig TeE AP
oh Q14 FHE FEIIL A
ol AtEle e AlFolA wAEe] Tttt FEY HEES Aulske Zo] ofqE} A% P WHEE 59
WA Q4] SollA shte] ekt ojnjA|e} 7I9ES ARste Ioleks A2 AARMH Kotler & Scheff
(1997)= sAl& AR 7Hd $83t 842 da dA9] FAVdT ZAMY IS Fx3t vt l=H,
ol & Aol e} vHgE e fie o] obdEt Al Al A=l B 4ol sk 14
A AR 7152 7 dee
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AfgEo] ERI2E AHjshs ol87t 7154 B8-S Yol Elelnte] et AslA 91X|o) Asoleks S| o]
o that Aela 719t WS A=) Yee AAh
Godinel AN ei9r $39} Aol e Ul Ate] 4471588 HoHA o
. e Jfelo] 5 et sl sk 478 oplsha, s Aol 59
1ol MBI A7} BETEED A4S RIS AT Godin, 2008, ol FEE
27 B4k DS Bl oo el AAS AR o Ad dlem $U ,
ATA, 39 Bo] Wt Y] o] Fehm, olefet HEEAL 3 BRS 1 S7lolE st Yo
QIA3H] BHETE. Pine & Gilmore(1999)7F ANE A7) ol 2] w2 84dka %
o7t gEoR SE sAol o, We FAL ol 2AL FrAoR ud F2ety & 4 Uk
59

U B DS A A, BUT AN g wet Aue) 292 B A A Aed AYe
2 A B 71e] 95 drhg PAske 2A0E AEIT ol AHd VS B ol B
o] 719} ol FHHL thA] AL BEL olokAAY Flie] Bk A e Aol FRF A BE
SR Zlo] ohjeh 54 BAGlA Skt Zolm, ol BN/l sk S WELIWE ohfet o] o] Bl
A AL w oAt Al Ago] BRBHGodin, 2009). CloFALRAY B FEL BA
of Al AT ol Jlele] BakA gt JEe Eeluis 44 AUoE J5d 4 9low, o e F

o o] st ANAAS Hol Aol Holg FUSIe AV 9 & e A

29H Sefelnt HEE R4S o AE uo] E5ha oo} oea XelE TS 7HE TAA
o AEO) AT AES A FAAE Te A Bs) Trf ol e oled W9t ohet
0] 7]ojat A Lol WA A4 APor AAE Bast gt FHHoRE Yelto] X
A og AA40) Sue B ANBEAS TG GRS 2USE AU asel B0 VY YolHs
A9S] AZE TooE B, olelel o] BE W ABolA ABA0E WAL B 4k glov], 8

He FUel vjshy 24T A2 ol 28D U 7K S 9ok oleiet WA Wl Aol 27154
L ujst AElo] B4l Syt

3. T 7JHE RRO] K2 JRsA @

e AEe A&7heAE =8 o, vt B3 593 334 RS AAR & A% mde 12A A E
Adct, olget REle ©7]A i} A Hol= FRT 4 o A7|Ho 2= A o 1A A wHAle] 7
Z31E zafglct, o]2fgt WoflA KellyZl AARE “1,00089] A4St #” /g o A2 et 220
o] FAolg7|Het, f+E gfo] ofd AY] W 7Nt A& HES *J*Jo}ﬂl fﬂt}% ﬂoﬂ*ﬂ oozt %E}
(Kelly, 2008). 1] W=H A4 Wolst ARl e S5 A&
£ fAIsk= A4 XARE uleby, AR 44 92 2T 5= 7] "zl QHE 17%‘% A 15 %%1

of Ad 4= Sl= AAA Aol 7hssitke Aelth

o] /idE e A&t g iU = gloy 9] T4 1] oy S ARAIAE S83 A4t
S Asgt &, BE B4 UEA7|Ee Ba8 Aoy tigst Ao 54 7% vd He g 35

J
('.l_4

She ATe] BE P PAS B9 Al 850 A4S Sk Aol stk Zoltt ol 9h ]

3 B34 AY =9 Sl aTWE tEye] FYIE T o) A4y iﬂli olad 4 e
Baym(2018)2 A 4ol ol&7iel B 7ko] A qido] AsElwA, A AdrksAe] H of
A G Al 20 7l Sl 95 tost g WAL S Aol ol AR L

_‘ELL
E
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2 M XIS BTl flot #24, O[ehA #Eo| atet 0 89
o}t &4 wdo, ojf|d wAHH, WY T2 I Foly 29 52 WS Tt &8RP ofy gt
A&y o] dFE=Z QIAIGH Bee AAE 75T 5= 3o, o= el ikt -8 29| #ish LoflA A=
A9 A ok W0 E Asd 4= Sloh e AR Q4] olet A 7§ R E B9l S3AEol o
o Bk &S Asletal Hok ARl AR 24S HAT 4 Qlot

ol2fgt A 7|¥t HZE Pine & Gilmore(1999)7} A|AIgH 78‘%]76111]—4 ﬂrﬂﬂrl:r_ ﬂéﬂﬁ} e Fdo
A At dol WA ZAT AAlel HYE= HoE AE ofl, &
o] e AEZ BT TR/ 4 U= olopr|e} ou]o] Yol H “H A A&H8S ﬁ% I AUt o] W At
AR B89 F471 ol A A9 TrE Eole A M™¥o= siME 4 qltk

2= ol gt WL e AR A&7MsdS dridt B2 WS U= EAIERE A Zo] Sle
TAE BT ZAE AT T2 2t ol HE AR =7 A B 34 Aol s
A3 A FAY A =28 dol Al 24 slolME A ou]e] 58S Bl AL A&F S
U AR doE AT BR/0] U AL

ne
™

1. OtR2H(Aura), 71& =H|, 12|10 2| HMEe dd
& Al A&7 4 vieh AefM AR AsidE WA Ve BAS de el #AE EY

P97} gt Fso) Balom e 2 A7 iAol Hg@% &9 WA 45 L £8P TEHO
2 eI, 18959 Frlel2 FAS) AMPKE TR S 7190 Byostolr §4stEo] o), 1

23 FEuie UAY AEY] o2 A J1e BAL ol ABS gttt 34 A A
ol st ol ) MoRIWaler Benjamink® 7134 Ae) oo Oﬂéx Fo AUk 3
3 AZEolA B2 EAE okSeHAura) AE.OE UgsiH, 714 BAV} o4 NFsE sk B4

1 250] IR Ak B9 WS FRAFITtAL 45T (Benjamin, 2008). Exﬂ‘“ A& disolA A

AR, EAO) 84 554 6H**X}7P ofd $EA AvXE AL e Rzt Qulott.

3, HelE olet 7le BAY F4%t WRlo|e Eslal S| 7AY BA BAXoR AEsiA] Y=
A F=olth. FHYel 2234 ’\ﬂ ouiet 7, Fi8aE Hal vdlold AFZ FRAR Fdgke 5
3 AT s AR A dlezA BAL AT F 7hst A @29 £k viEsiA
gt o2t WHoA wel= Wople) okt 7P AsiA leHL de A2 F szt T 4 9l 2

of¢ete] Aol W AFe] T2 HpYH Srg=r SRk 294 SREC] i EdE o=, A
T Almeh dhEs) BAsks 18, 12 gAE EAIE 5 R QW—‘H S & Aol o] A
& A%5P] oA e,

AAZ g Hokz AEYolY I 52 ASA 9 HER AV|E, FHU 7|F opfolH EoA
A8ShE B3 2ol it Phelan(1993)2 249 7HI7} 715, B4, A2 dds= & ‘
ot 4] HA @2(unmarked) FEHS] @Eo] FAE2] A2 ol Hdth Id olfE o AAY
a‘ﬂ A m2ell e fEoR et offal 34 o 1AvE 727 Aok sioith. AERY &8
FAE =2J3t Reason & Reynolds(2014)= @783 238 WA7E AEA3 okpat RAIZ T 759
BAE o] ol SHOR HAE AEYS FR VR0l S HHORT ARSI Qe A%l i

[¢]

—

L
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Aitow W AR ok9ekE SATORH oEd AL BESAT FA0] 1 okgetz 8| Ak
3 8 ARE gusha] Eaie 4] Bof Jrkn ¥ 5 Itk

olf

2. EM|(Fest) 7HF0] 2t&eh 9| A

olggt 27 &olA W AF] A&7MsAS R RHESH] YA AR Aol 7144
Heto] opd Fo] AEdh= A = Ao tef thA] AW EE= Ao] 8FHTE £ A4 ‘EA(Fest = FA
F4]9] 2 mEg 9ush= Aol ofe}, FAd&e] dE AHS Aok sk RAMIYAA, B, S5AIA,
AR XAz 71 BEAY 4 582 ] AR Qg S = glou dEvt Ald 244 71A]Ql
A9 FEAT FAIA 82 AT = QUct. ThA BA 7hsA9] gFgo] ot 235]8 okeete] dEgE
sl A (event) 22 Fistole WA Hd 287} YtiBenjamin, 2008). o= 3dS 13E =R
A4ol= IS Holuh Fdo] WAsk= 24T A9 drg AAlcks 719 =29 AgS oujgith.

ol2fgt A | AI2e] tiehd ulst E2A EA| /] A8-S 1T "art Sk Q20032 EAE
W] AAE GAH R FfiAlols M Ao Aoloh, A9 4l n|shy &40 Y/ dd(Extra-ordina
riness), &°|/J(Play), 3-5A"d(Communitas), AA/d(Corporeality)Z Aot ol SAl= Tegt PARt

Lefo] ofyet QIZk] A7 A, IFAl TEAE A8l A or Fashe vld FH)oz Aoldnt. olet

FARHA Turner(1982) SAIeH AolA F4=e AAE 84S ZFrUErA(Communitas)= 7Sk,

[e]
A A%} 7)ohe ARtk ZEstc

25

Qo] AL A fels Fol AlNA FET %

o)

ozt A9 NES = Aol ABittd, 32 &Ed v At SdEE A HFE|HY
Bl Aol Alger Asoles A4 x30] AAIE Eart Atk olnf AAHY 2= viA|S] Hide] oY

2 0] Az B, TEA 719 SolH AASE Zslshe 14 94 WHE 5 9y, BAL oju|E S5t
L ol BAo) T2k, AME FANS B3| Apdo] Holshs FA7} Hrt. R 7153 7S Hol U
NAoR e FAT 77t AL ABsHe Favt wn], 58s0] Bo oiRe Sgshs w77} ot 24
o AME dgehs WiZiAR 7158 tHSchechner, 2013).

E3) 24 AdA U AN BAL TAL olsheks I 3|, o Yobrt F-84:0] A7} HHAksHE of
U9} g5, Brrel 7143t B9i7lo] AlH| Zhzto] Mg 0w ukeske ol 2 A(Kairos)d AI7He AW E
o} o]t ATHIS ZA9 MAR} HAIAS ZHete TRwAH F|ojT} 2e, &7te] T Ae 24oa
& A3 719l P BA0E slolT WHEA FolE Ea) 1 AWS o] 5E5uR} she A9 £5S
A3tk Fischer-Lichte, 2008). o] IFYolA 2 AWL B2 721L Hof olof7|9} 7o) Fejz AAs]
o, ZEAE 7]olo g shgEr) ol MAE wAtHs o7t okl AL QlolE B2 7|2lollA A} o]
wto] ofje} 7zt HAE Zlat FEAE Auprt I WSS HAS gtk ojujoltt.

E 2. FH /g H&st L 3H9| 94

T = e FHZMQ| A2l ¥4
L S A ol e Fete] Wy ST PAFE QY Hos SEE AR
=°14 om] ofsi7t FAol 7] 4l A5t dF A4 AAQ] AP} fuisiio] FEste T
A L 7, BAL oA, As)Y B WA 7k ol AT, B EEA, WEEE E
A Az A, 7 direl A% oA A=, =4 81 AA9] 4] Ak 29171
Zlol=22] AZE 3 W8 719, R S, AE SR &3] A4 719, ool F4, 9 dut

Copyright© 2026 by the Korean Society of Dance Science



e MES| XEtsd STE flet 7=

ikl

O/aHs ZHE0| kst &t 91

oot L ZA WYY YL HEI U FAY /2L oIFAL HBY HEL YHE B HE
g, B9 719 So AAOR ZQUEe 24| AUOR FHD 4 UTKE 2. BAL AFo| ohe} A
(eveno] =m, T o] AL A7e}Zo] ofet Ho] APS WHEALL o] EhlolA] Autshs 24 4

o] 42 SR A0 AEA FHL Z, Bl AL A AES WA RS dol, Welleks 24}
A5G ZANRY, B2 AA, A2, BEA)S FTA0E AASKE 718 P9I S, ol W Az A
£7Rs4S ujah AUl ATsHe Aeko) Hct,

o2

3. HIA0PY LAl ollzol =7dat Zef| MEe| Ojsty et

4] il AF A ATk ARE e 2AEY 3Y 222 oSS S 4 g
oMEL AEt FA0) HIAAA AR Bo WA uiEa Holoh 43 TEAY BUNE SR HT A
K-A 059 QB0s G R ol AU FUHe AR ol 34 AAE YRl E B

waolgta & 5 JATHAEAEA|, 20259 119 259A).

Ty s tiAR 7RS4 fdo] Z1EE Fddlle]] wAIZe Y H7L o[RIES] A WAL TIH=E ARl
o}, o= Te7} Hldold] AlA| dlgolehs B/d0l 71R1IsH, of=Rt HIdolAdo] AAte] BAE Qn|shAl= S
o] MARE doj7t ot 2%, 22, oln]A|9] A Bl 155, SA1A 24 GA] ol HH9 /\1/\}@'
T3 ATHfEo] ofd By ow A 4= Stk oA AAl= HAETL ol FA} AAR uE
g5k wiAIRlE], ol ©ed] 4 E HdolEks AHYE Hol AT FA At HZHAo|a @A A1 WAL
HAo|tReason & Reynolds, 2010). Foster(2011)= “9H+= 7Hgo]d(Choreographing Empathy) o4

=27 A AAA 743 Atolo] TAE FA5H, 78 AAfelRt Tt AlZE K9 sfjAo] ofue} A2

A7E 57 (kinesthetic sensation)Z} AWE H o 20| 74744 AZo| T AE 9 HAolzta stAct. Egt
el A1 22AE AIACE iAokt H5E Q7R E W AR, 31t 7, AA1A @4 (presence)®ll
A wet @t 245 w2 F2H4 dert s14E &7} Qiek(Foster, 1985).

oje} 22 %’ﬂ*« o2 A29] 780 Hlsf it & U A Feole HAA AR 1A=} frh 11

njeka] Heke] 7hsd o g ofsfigttid, Q] Bdod SN AAEE ti-te & HiAl

B AAk=t Aottt 2A0E AT ¢ Utk &, FY AVNE AT FELE &
ASPHAl Z2HAQ1 dEA ZFH| et Aololes A He Al A&7s/ds HERoks n|ehs] x7o]
F 4 o Aotk olgg W2 A Uk, AAA $7, 181 A4 FEARY 52 SHSOE o

D:

F

S99 U 43S Aem 39 4 I U WAe 3ad Gl W8 ) ot 3 30 S
AAA 42k BRI FEAA ARA2 AeridetA Brt. ol 2

AL 4o) =7t opfet

B2 U AR5 2ASRE A4 4 =R AR 007} U, of 2R Mol WAE Fole -

ohJe}, 23l 1 WAS Heke PR ABsEL AL ojsd 4 9
ool ol BHT W, Wel A4 275 HIotd sls] Wy A 459 FAol HRE A

Shed] QA otk @32 Weleke wislold ool AAH B A7 B B AUHES U= &

RS wlst o At ik ol Qo] AAke] E4le] ohjel, Belo] AbACE Q14

AZE] T, B0 B, BAY WA Fol 7RsH, 19T AAE AFe] ZAHE 722 of

Q7o) wAlolch, Wl AARS o] ZASS o] Wl Ao ok, QJEAo HAsr T

QA o] HEa 49 Ll 5T 5 % Roltk
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1. 28

2 P U A AP Gy A Goblz $I00 AL 759 A T SN AL
of Aol Hete] Qlrk BAIKOIA ARtk 53] B3 ol o] welA o] Als A4z 2 Fxof of
s AEA Pasthe A st Wl Ae] TRA dASH B ARl 4 s S5 9 3
74 Q4 A 2 ulsk Wl i) LAk | B A7 BAL ol

2 A T2H WA FAolE ] FEHOR ABAAL FAleS AL DAk, 3 AP 2T 7
29 Zopgol 7|18 SIStk FIE, AATY, A SUo] GEshe Y 2 FrolA ol
Aoke AAZ $H) g AR WS A&7 ofFrk. olo] £ APl e AR A47bsRE s o
A O, vllols BleY FuA WAS Teid G2 LG A A7 = AP 3 71 A
ZEo| 7RsT AlA A, B 5L DT ATE L 95 TR A AA, Tel3 FAS S AP
2 QA FoeA I3 A Ugt A9 JIAT & Ak 9RO AE tAste) By ANs:

ol W AL v g Fxo| BAL AR A2 Hold, dAet 2 7] A4S owA] A
AW} Aa7hsd ehae] 84 249 SISt £ AT 2 ©ad AukZo] ofst St A
(event) 0.2 QAHEE 7|gsks BHo] Waste AVIson, of oA npAEe Wi 24 Sk dol
At 4, B2S AT DA 715S AT & YSS =ofstoirt. B8] A7k Lol kelzAY
Athel g13e] Hols 2y 98] B9l A4 ole HARS B sha BT BAS LA 4w}
ohd A&d TEA BAR A Aol FR4S wEAAT oY WAR Wow T4H TEA
i}

otk = XA
AT 1 v O
oLt AqfR Al#E FAVF 7€ it B2 & F2E Hlolu A% Vet EE7HE vE 5 Qe

B HotoR 75 & 9SS sty

E3 A7 HlQloly Alg7k ofeRAe] Wt QAT Aol S ABsHe FEeks HolA ofS:
2 o] oids] $aTE oStk et Ay P20 Fopgu B o Adtolels BAA 24 5

oA, ok9eE W] BEQ] tPOR or)|Tt @Y APY WEE Fslhs Yo ANT W
Alstsict. olel 3 MQIA A AR, WAL YA Foldz, Frie YA FBA Yase
ai AW ZAF ol B A vekd 1eix 719 dhiete] B 4 UL Efstect. 11 ol
TAY HBL W THE Aok BHE J1z0] Hs) B 7o) SolA] ‘FAPE | Ao Zelsi B
AHoz Avel A BUSH Ao ST Wast gow, UE AL FA 45T 24 AAsks
B9l 2%’%%14

9o} o] & A7 W AR A4S U] e 72 WO A thasle] st AR 7
29 A4 @741, A gelo) gmol ol WA S92 B0 FEA S0 B2 5, Te7 1A B
Sfat 244 aao] Ao 8L ANSAT. ol o) Wel ARG A EelolA] A4 w2 AT
F ool 92 ol2A o ANFUE Pl & A7) oJog HE 4 9tk FFOIN 2Ust Weehs u
Aolx] FANLS Altho] wiak Soli A4H o Wyslo] Shom, B A7} U Ao the MBS Lalst
L 724 ol A15a)E Jlot,
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§ A UBATE SYOR Ul AR AU AT ol2A, AU YIRS A=A 38
Folom, AFEA TAH AATE FEATR AR Tk olo] et & edpolA AN
A% 244 ] §golt BEE A Rek, Be AR SAI) mska WHoNA AT
4o HES A d 2ot Ak olHat W] AA| el Azt o)A Bk TAHOE AFHL
7] FeHE thet B ¥4 st aTEr:

3R, W B9 AU FAI Heka 2A4o] o @A FEACR AEY 4 YA Bk B 4
A9 W2 @A77k washct o|% Ba) W AN FAH Aol WA TR Hrks HeHo|n
Hog AFe U BATORA ol oe YO A% /A Bt PAH0R F9E Wast Uk
A, B AolA WA A44e] oarw 24 Sold GHHEAS GFsHe ARV A7t Wastd,
=7 wegolut Al FAS o FAY W, BTl WA 94, WA HANY F2 Y ol A4
Aol ofust WAOE AEH=AE F ﬁ?@ L7} olch. ol Fal Wel Ase] A47RsAo] Tt =]
£ A Agolut §AH Hhet AXe] HEEA ok Hldlelx] ARoleo] ABhe 2 AAE YUK o
T2 AT 5 e AoE g

o
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ABSTRACT

A Study on Structural and Aesthetic Perspectives for
Enhancing the Sustainability of Ballet Production

Jaehong Park” Hansung University

This study begins from the recognition that ballet production has developed within a structural reality highly
dependent on national funding and public support, and that prior to policy intervention, the conceptual
framework and planning logic of ballet production itself require reconsideration. Accordingly, this study
conducts a conceptual and exploratory examination of the structural challenges facing ballet production and
explores perspectives on production design and aesthetic direction that may enhance its sustainability.
Drawing on the theory of the economic dilemma of the performing arts, this study discusses the inherent
limitations of ballet production in improving productivity and expanding revenue owing to its labor-intensive
nature. Based on this analysis, it proposes the necessity of establishing an optimal scale for efficient operation,
designing production strategies that amplify perceived value, and pre—planning revival and distribution
structures based on the lifespan of works, while embedding discursive elements within productions to justify
public support and private patronage. The study further argues that sustainability in ballet production should
be understood not through a logic of growth but through a logic of continuity, emphasizing
relationship—building and community—-based support rather than large—scale audience expansion. In this
context, the concepts of performance as an event and ‘“true fans” are employed to explore realistic
sustainability strategies for small-scale production entities. Finally, this study reexamines the concept of
aura inherent in ballet as a non-verbal, spatiotemporal art form and proposes an aesthetic direction that
reconceptualizes performance as a Fest-oriented experiential condition rather than a fixed operational format,
in a production environment where technological reproduction is difficult to operationalize effectively. Even
when narrative structures are retained, designing performances as extraordinary events and recognizing
audiences as potential participants through simultaneously shared sensory and affective experiences rather
than passive consumers, are discussed as alternative approaches capable of enhancing both perceived value
and sustainability in ballet production. As a theoretical and conceptual exploratory study, this research aims
to provide foundational insights for reconfiguring production concepts and planning perspectives toward
sustainable ballet production.

Key words : ballet performance production, economic dilemma of the performing arts, sustainability of
ballet production, ballet as the Fest-oriented production
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