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ABSTRACT

Analysis of Street Dance International Research Trends
Using Topic Modeling:
Focusing on Google Scholar(1973-2023)

Jonghoan Choi* Sejong University

In this study, the results were visualized using LDA topic modeling among text mining techniques to
understand trends in international street dance research based on Google Scholar. The following
conclusions were drawn through a total of 212 data analysis collected from 1973 to 2023. International
street dance research has a high frequency of ‘culture’ and ‘history’ keywords, and was classified into
five topics: (1) politics of history and dance culture, (2) street culture and urban regeneration, (3) physical
injury and movement analysis, (4) public dance and socialization, and (5) street dance globalization. This
study is valuable in that it prepared basic data necessary for practical dance research, such as
comparison with domestic street dance trends, by analyzing international street dance trends using text
mining, a new research method.

Key words : street dance, text mining, research trends, topic modeling, word cloud
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