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S, G DiLo{te] 4SAEn AASI MTHE A} Sl Ol FH0|CofRte & =8 S¢0| 52 F4
7t Ot 2HY0|2ts S A HelE 8o, 59| Doy EY2 #ddl S Q=M 8 5% SN 0| X=
OiEX 7tXIS =O0|2At ok=b| 11 SH0| Ut
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AltH, ®2lo| AN E0E OlsX 20N STFO| Al 20 7|=dt ZetE

=9 #3Y H 23
ST F2fo| ZHUHQI AFYS HOFUCH, ZAERMLIF 0|F AIZH &3S UST| fIt Ciet Al
=7t O|FALE 0lF &2 Rt S 00z AISZ0| SHETA OXE B3HC= X|@EE ot
S =2+ AMUCL

ZHHoZ AATAZC ‘=M 20X HEE2 MAHY AE2(Qt 2[0{ATR, 22T/, AL FX
= S 718H Rt SAYQ 1R S ASY, FoEMet HAH0| Jhset SY0Toete] SEel 88
= 3ol ‘TXE &F'0| E2HsS ¢ 4+ AU 0|2 BNz SAYL ol Jd3X82 XY 1R A4S
g2 ME2 YACZ SFA7|H 01X 71X X|dh= ¢ =+ A0

= A7t HCZ HIA=ZX|Q} ZEE FESAU0 G FAGS FOI5HH Dol 289 8- &S
o &dalo| =20 E7|S HiEC.
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0|8z} =% @A (Suaanne K. Langer) =744} F4](Feeling and Form);(1953)0|4] F-8&34ste] dst
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S AT 2 B 99 shte] gl ojulA BAA o] Ao worseixA Hrt e
o Fo A T AAH A5HL thes) BT oju Aok T 399 Bkt A7k &of Ay
£ 99 $4024 UL Zed BAH A2e AT Do Ho) w940l ga Qg

Q5Y FUSHe Ao 70] Bistel TERoPINE T Azete] thort & 83 Tzl ¥
3] AmEI gk oloh 2 T2 AEele] §EATAL Tae A UL Hold gL B 1
S5t 1welole} B 4 glon], oleje WL w4t U7te] SHAL AT J129] Fo gt njstd
2 ch Asior @ Bage] dEHgE Sel, HA ST ol Aymiciolel 20l SUE 58
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1) =%t &7H(Suaanne K. Langen= 282 fl=ds GAK XZC=2 ZIYo| HHOE 0o|aS Hlck= A9 RESH 4EESH 0|28 &0

tLte] RAoEZ MHSH HSII0|CHZ S, 2003).
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o E491 £A0] MR ABEAL HIHORA 129 FO| BIH] FAAY T840 S0
et Az sjdel skl sglck Teit 840) oY e A9k ok B0 B9 ol &
oE|3 913, 58 HoplA Zof thet B MARISH THoIA Eofat =8 ool @A A7} )

A%t Aot
£ A7 BAL Agnels) Yok A0 FAIold] e AE 2Ye B9 AvnI, o=d I
Auiciolete] g0 W %o] Bl of| WAoE Sebx] wshy BHoR nFLY k. ol
Sl IgelAE Z1amiA) Atel Aze FHEoR A 4 St B9 g Awny, oA 714
of WO QI8 e ofolet TS| Ay I G0l FRAE AXS] A8 ol2H WL
Ar|ciole} & B3t 2B 20

2 wlrjolo] AYe F8olM BEIYE AwR A S MFNAE 9
Az AES] 8-S AuI, B Heto] & Seit U ARES AA 5 849, AL, 3
Qo A8 chyst B|ZERA% AAste] Awlna G

ol YTIChlsts] § 29 B0l ol Saske A4 B oM B9 FFOIAE 399 A
8ot ol SUANZ W ) njsty 5 F skl BHY WSk Fs) BoBA B A
A 30| 25 A& RS Foled T oot Sk

. 94 lusionism)9 714

2gA439] g2 ZekEo] ‘FY(Phantasma) oA AIFE AT & 4= it OE S ARY ZHrS
Fohs A0 R o] of7]o &5t S A 7HAIE R ARESHGITE 1By HAE /I
A7 ZeffshiA 4 HEZ|oFE(].Baudrillard)?] ‘Al&2tAls(simulation)” ©]&] 2o &F2 HE71=7]
AL e EEHEC] AAAE 5t AR BARESY] BARECIE S0l ddiAE]Y 7le HHe
2 s ¥HEAQ] EAE FouA 1 AMERE 254 oA HA ZAxol= ojugt A= 91l QA Y=
AlETt = (simulacre)’t ZAERE AR 83t £314 7|52 A JA E< *pi ‘3} 7F Argskal
U AAE = 7158} olm| A7t AR ¥ oA -89 4 Attt A= o] 7154 ou|RE
T U 7|59 oA E #FAUQle] AASHA =i, FHom AA} 5D 5 %’i% HAE AA AR
ot o AAQ A A (hyperreal)?] &34 7HA7F AR B L9E AASHA == DA o|2A dct
(°]A14, 2010). o]t Zo] HEgof=7} ARbed A9 7d2 A 7Hdd(virtuality), 7HAA
(virtual reality) /W@ 22 #gto g o|s)d 4 Ut

7reFstA e del AsHd idel 552 AYdE, EEREY QAR &9 FAHE olF = 18RS Y
o] Z|&ujAlo| oJsf F3t EAH= 7 HEA S AETEEE A A=, TAlE HAEHA L] 7ML E o]
Xz A& & = Stk o714 bAE At 7HAdolst EEHES] A4 AlA| 949 Wk AMEA di
At A0 RN, HEofE AlETtaEE0] 7|swAdl s oS &J4 7HAE it ACE wefdt
ATt

o
r

o

2) OIKIAL. CIKIE OHHIAICH 5O SIQIM0| BBt TE, 07 SIAISIQI=S. OJSIOIXICHSHE CHBH.
3) B%(llusion)2] AP Hoj= W M2sL O3, A2, By O BO[6H, O1F TAZ0| MZE|= HOICHRIEH(2007). HAA H3t A,

ME:QEAF STA.
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FAT|C|0fQt ARIE 22| W2fo| 8 25 SHOA LIEH &tHM - ‘Z(Transcendence) AT 99

1. 40|00 7HEd &tF

—

A 783} & B Ajjo] o] AREI = "FATIHCT Y Jidol dhsf 7HEStA AFElshd ot
2. Qg Y Folot ZFAol9] ‘image'Q] o 9Ju] FolAL "Bl AHoptical image)
ot M2 A, 1 oul= 7|[EHOoZ2 Yoo ‘image'et SEHT. JAol™t 7AE BoA AP
47101 gl A== G 7HIXIH. &, FAolEe T2 A FAAR] MEoEA HEZ o837t A
At o A71H 02 vhEolXl sHlE AAH o R 71E)7)= QU= & WA olsid 4= AUtk Y= U &
gE 7|AH o R Hopx HATE Fealgoltt. ‘g olRke Tole @A 7 Bol AREStaL Qe &ofolH,
194]7] &4t o] 25 E shgo], ARl o] HiEdo] 522 F WA AREEHSIT & Aldole HsH]
o] Wstal 1o e Y 7IHI A4S TEE 7IAEC] GFSiAIEA 1 9|7t BT ofn|x], &
I8, AFE 28" S0l 74 o]2A =itk 1B RE 1 o9 ARl oul= 29 §ol= HEH|Ho
oujx]o] 7FATHEHTR, 2009).

A (media)oll Hel =23t 7P FFE U= A & HQl vhE WEA(Marshall McLuhan) w4
o] W&ol oYzt Ao =T 1= 19649 |09 ofsf oA miA|e] 7de MaA 85kt 1
= A7 Az A & 5 Qe As) A4l e, dEHd, ARE 58 22 HHolE oStk
PAlo] thof] =ofstH Al HiA" RpA|of| BAE FFAIFE E3E wjAI7E Bt ARAGY ¢S dolA 2
to] Q1] AR E Aot Aolgtal St viAE @ttt 7t ofd QIAER EAER YR
forth WEQd wltjolg Izt A olgt= ASfE Y= ol ©d] M "t o9 AHE W=
Z27F obd FHYZAQI vjol9] o5t & 4= 9lom, |t u|to] o|ZoA ARESl= ‘mYjol 9] idt
7P 2R Adolet & & Stk WRAS ERE, A2 A2 o] Hof sl FEHIE o|F7] "ol ol
FE 20| Tedtial A A of 7|4 SZ4dolg Hal QAR AAR ol Qe WS = AL
ofg] Zzto] FHEo] ol HEstaL ols AZHe Aol wekE o] shte] HAAQl ofn A& QlAE= A
£ 9u|stH(o| R A, 2010). °o|Est 2442 T4 (synesthesis) Q.24 9] ofd 77+ A5 &3-S 9uldlct.
ol HARo|AY T8 HIEH QLS W] X2t} FARE Ao & AJZ} o]Q]9] of2] 7t A=Z 6k AL
£ WAE ol M= 7NdZ AAlste] ot A= miA|Q] o]2gt P44 EACE Qs WA E w7z o
A& /id AHAE M7 e FA 0 R AFA olsfiEojof ks &Rttt o]2gh W] ntjo] o]
< IR stoia A S BES 9IS WiRAIR vt olE AREEl mehy TelidS Fofsh A
mjtjo]9] u|gd 7HXE sjAMst=t] 583k 7ido] Hot
2L oA FE AREE HIAEEAQ FATIHAY 7ES
qheh H29| mtjol= AL oA S AL 4 2
= o] Althe] AHol= ojwet ST FA] glo]

Eota, 7HA, B, I8 AA|, AdE 52 A9 84 TS AEdWh A9 S AnHE,
FHE50] E2 B0to] shurt Hol 242 w7A "Hoh 152 A §
P <20l &85t o] A ol 4
olalo] AHEH 7hH |, B9 TR GAF o]H Y Aol g vhEo] We 8% mlHojzta
. 7HEE AR miAlolA E2@A0] FHE HSiA A7l AR ARGESIH, dlsofA 949
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ol 59 A IS A5l S8 HJUHAAE, 2016). A49] HAolA FAJ9] Y2
Fe¥ olFo® =g AI% oju] 2|9} UMY &9 R A=, =HA o2 AW g
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flo

ok

£ Holn| M2 vhHA S whEo] Wtk E3F uiZfEe] 71Xl 408 Qs vHEolRl whE A
FAAT A NA FEHS =29 &

OJAH™, GAt o] Aldjel] mltjojet & 4 Q= Bl J%VH P &Y HAE HaszA Al
Y mgolz oAl gAE g9z FFH0 A2 AAE oA dle g 71ofskaL it

2. SAN=0MQ] 2Fd

174171 Z2A1UA(proscenium) Foi7 54cHA Fd&oA AFP4L EHH0RE R7IE]
ot ZEAYYA B H2, 2 P9 SHHS Aokl Al ﬂﬁﬁ— FHA A BEAE
< goEn 29 7*?’}'% 4= AUtk E3E Bl FHollA AFEAC] B 5 :
FoAAE2 AHEE 9S AdotEa = OPOE“:} FE} I 59 3z S o8t Ay
o] Foff fjoll= B %‘)ﬂ Aol U s ddabyo] ot 189S 19 v 2 g;-q—a}oq d5%
FAE AU 285 Fo24 A2 TFF(illusionism)e] AltHE Fo]ETHAZ 53

FollA E3E v A17]Q1 18417 Fakre] oA o 7|&t IE g9 19}@ A4S FotE

= o2 dertse] AEolA S wot AFE =T, §6] 52 U

FAE ATttt 3719 4, 29 874, 29 4, ouiel 22 AR HE2EEQ] Y 91559

%3 ojmAE EE5H| Y M= Tl WastA =AUt 123t o]f= 1817d HHo

Ag 7k 2ol AMEQIA, o]F TFARE “’T‘%Oﬂ ujAlshe oheket W9le] AE 7FeA ohlch dRk

9] oA 7tATY] AR YA AE & 9 B PR 7 A 22 FFER BEA7IE vEEY
AHRHOoE ABEATHEZL, AAE 9, 1992).

B FFHE FAA17] el o= ALt 21, ALY BSkE Attt WA 8AE0] AT FE
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of mAsh} folomt BAL A B HPUH TFS U A A, e mopha ok
82 vje] 918 oltht: 49 o ASEET, olF P u A by AFHA AF

‘2 AuE=(La Sylphide)' oA 8 E0] &&ollA Holttl 1 sHe2 gupte 59 A AEshed I
9l e AFATHALE, 2003).
olAY ko] Wl W@AHo| T AHel Yure] Boto] oJgkg ot 2Ao)ARE AL Yol

Al 7ol AAS B, Faultole] AAlojet B 4 e 29w grje] wrj F14T} §stol

ﬁ;

e
2

:_Og/k(-)]jq_ £ ]Z% og \:IH01 0]0 2 O]— /\ 01]’4-
9 dedlld Fdrideld 82 i Has=A7t FEstEA I JARE 2ol sttt 19099 v
gt Ad' S AVIZ vjgole] =83 vt A=t S viHa kel HEHA dlgo] ARTEAH.

[¢]

| Aol F8olM = HI=2XE da408 &85t A44 F8712 vl=re] dd #8871 '2o] Ed(Loie
Fuller, 1862-1928)'E d=& & 4 9t} 1Y¥= M9 %(Serpentine Dance, 1891) oA 711 Y&E7 g

L Zo| Yo o] 29 T} LYY oFETHE FAS WECMTE E B H(Fire dance,
1895) oAl Bheto] 218 Zot 1 Woll £HE %3, 35714 PN S BEstel AHS] UEA L oy

of FARICEHN HER] Bl BleE2s A Z2 #FS e Wtk Ius F9 24 AAET= 270
1} oAkS olgs] 7 6‘_} A &2 &g avE el ved FEAH E57 TEoid &golux|9
T2 FEOE 5= AAPE 7 2214 FAIE SRAIZIAL ol THAISRE Aes TIHofA QoA Al
;q]_‘:_ }\]71-2—1 SIaIE WEoIUy] At F2 PHoIUTHEIAAL, 2010).

192449 A A 17he|oKFrancis Picabia)7t ‘EL_ gk Ballet Swedoiszt 7|83t ‘Bek<f
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FH0|Tjot AR E2f2| L2 8- =8 SN LEHS &Fd - ‘Z&(Transcendence)’ At &7 101

(Relache) A 771 ¥ e |42 ARt vigolM whARSH= ZJet Hlo] Fejo] vehd Zlo] F-8of 3lof
Hz9 HAE2A =9 AHZ & & AdEES, 2015). 1 Yol dHiFg Hiel 29 YEeto]
(Alwin Nikolais, 1910-1993)%= 27] HlZ=2AE Z&3% &AL it & & Aok obrdd =2
Y& glol AR FAI0] & A3 (=), A 42, 7103 A FHEe A9 st F
HolA EFARL omAE FEANARCEE S, 2015).

1960ddel ol22 F23] ¥EH HIAszA WASS detd] 2asdS gHAA ded Mze 3
gioh ZEE 7PATEdth. ZAERY WA SN WL HAasRA 789 J52 7FesH s =
A QT2 Ao e AL ofynt. EAERHYZO] ogof AUt FF= vHoEA M2 AEF
olet dlee] A=Y, HaszA9 A=4l &Y, LR oo, ZAERHYS derle HasR
AE AHIEQ deAlAel oted 7led et Atz 5] AR, «93], 2009).

80 olF FH& AIH7} iAo EaHdA HYe dix WA 53 HE G4 WA Aiol
2715 A "ot olof gEE WEA] A=A A off & I AYE EEsHA olFAY] AR 2
seole ZeAd £33, vHe I, A 2y, E2O, FolA ok & vfAQl Has=A o ¥

gof gQlo] FEoME o]F 83t APl Flo] Ehls| o]Fojz| QItk(e]A]F], 2009). THEZQ oFHF
712 W23 Z<5(Carolyn Calson)2 & & J+=d], 19 2= ‘= 719 A4’ (Double Vision)oA+& 4419

), 19
AAZ B3FE 299, 22IY 5 R daseag
A3t AHAAS dEs 8949 Hshe JesiIc,

2}
g3 2L TS Teo] HerA d

AUH0E 29 BIHL AT A oA HolE vk BIlH JUFY A FANEEA
2o sl ARE YEEe) Weo 2N R HolFglon, RAERHYZ oF I 2F
A B A2H BYL AE7] Ao TR
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RS —
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1. 74

X AE2 2 HIAZZX

‘ZY(Transcendence) 9 FM9| oAl &, M w7} 2 w|t]ojolES} ARl Uy, IHERY
G &l =L dle AAE AdEolxA} 7|18t o] ZEoA= oA ‘HE'Y &5 3
forms)tt (Pass) Bt FA7 MAMIS AxoIAT E5] U59] E3F A4 AAAMA J7E W
ofAlE HEEZ AFFS FAISIATH E3 S ALY Algolopr| 2 fHg ‘A F AAE AAL
AHESH | Frt. wigk SAE AEA AsiAste] Fo2 HESHAY, FAPEE FHle 59
ol-gsto] U gk AA/dE B o] A9 8o Ritsto] A-=IE AEg 2ol tHXIAY, 2018).

‘ZY’ o] A&l (New formsy, (Pass)2} 7|&€d o= thg A2 QAHIEHE gAHT= gojATY E271
H, AR FRE, AT 5 BE 9AF ARSIt Holoh HolA ZRAEE JAbeks o] A3 T} g

311 =
oi%ﬂ 0 _/J\_/\___

S =, = T O,
: YME|, DICOIAAY © LT7[SHHIFLA(O), ZHAIA : TIE (R20[E), STAAY : OFZIGIDIRY), SRR : ZF2HTIXIR! ZR0p), ST
D OI7|=(EMA), AR Z=qE

4) QL5 Z71, O|CI0] OIE|AE TIAQY, ZIZISUZUS : oIS, AUS : Uhs, ST : ZHE 9 9F, AlsAlA « Had, JTOIXR
P
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A GASHE BEIBE BAO AGTFOEN F7F B1to] HEsto] BACE FolF 9% %—7&2& B S
S 2GS AR B AETOH P AXBS 09 AIHo A8t A4 B o
A EDS, 214 I oot 7hd, A% E, 4, B 44 722 52 AU Tﬁwr 29
Ol TS AF5] Aol 712 6m, AR 2.4m, %o] 2.5m0) MATFEEE 27} A8t B3 o] 7
2 9I530] [ED WO o]Roj2l Alo] olojA|1 F84v} 1 £ AZEp] s £ BHE Azdtart
E 02 B 4% A% z}aqaw% Sojol WAAL e BEALIE ANE SIS AF B 2%, 3
4,192 AR F 632 ASTORN AARL FoIRHAAY, 2018). oloh ol ot A, =7,
L) BT S8r0] AAOlEIAGL £ olulS) Ak BAE I FAE £

Wi

o

N m.l)ll
ot

=

22U FAL 20179 129 289 U AT 9T ASASTA BAL GRF A 399 Ul
do2 ShEslel&lUslel RS, SEASTA, UFA9) $UE wolth o] FAL 2015
chelole maAEdel HI'Y FA0R AXHQl Aol obd YRGS F75H Auze U
Hleo] o}, Y ERY S8 FZHOR oy, ThE, FrigA, 23 1420l WY olFH Folch

29 AAAR] W82 4 viHolz ARtHE ZERT, 1 949 of4le] Ao RE 2% J} *ﬂ
A9l slzofgt, J8al v & 3R FAFE ] AL, AR 5020lt. o] Fore e

[
2 Y, 299 4% S 6 =Ed @94 AuEaA o

e el kRt 9d(Video projection)o] EZIIF ol FAREIL, 5.13d9] ALl
4R Az FHt. o Aol ojile] @ foll F%0aL, 4789 EAF F8450] 545
Ao =& H, ALAE FtA Fo 7 FRE0] FHOR FEjHA o] AAZ vl A|Ro] f

I o] FEE2 FRT ool LREHWA o4l B FERE9 A= MA3] &tk 9 dE
olgsto] ofFthe e Edle HEARE FEAR F2 F9 oAlY S g

N

ddo] YRR E2dole FHe] ZeAE A JAS FARN o4ile SSMAL o Folld E oE T
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FH0|Tjot AR E2f2| L2 8- =8 SN LEHS &Fd - ‘Z&(Transcendence)’ At &7 103

27} FHY PolATio] EASI WAL A8 o]F o) AP BATIY g G4 ol A
oA of4le] Bol FH AXBA $52 W7k £3F o] Bl BART, 48d) 2m olo] FEE
#7845 U FATAA o1 02011 W gl E3 QARG FE ANE Hol FKAY 1, 2.
= o $I141A BANA Hcolet LAo] AL 3

2) QKR - A(E)
(1) ool 94

I8 3. LR0I2Y Y 33 4. LF0IZ9 3

R
S QA B4 AR LED7H A% 9 4L 399 5847 M5 P Solgen Be
goIth. 7] e Apel AIXE 84t AN shelst AAE AHol YL o8 AU, B2 S

:
2 goln WATH: 2HYS Tk

A% BRI 9 991 S0 A e 2T FIE PPPIE of FAE 42 3
o] © Ao} o] e ni

3% 5. LiFE 02 &R J8 6. LiF Ofs =X
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104 e

Jd3 7. AE B J3 8. AZE Y|

oot gu e A A LEDRS £ Hy 30| ot W A= o] we A 98] FE

Hjeto] 2l o5 2o] SATVCKIY 5. WA Solo] B 29152 WA} Aed 6
ol 1857k 9 o2, o] BokwA AL AR Ao ARe FaRereotoR v
A e A @glo] ARE Fo] FolUTKAY 6). o] AHoIAL e HATel o g58e] o
d(fouette)dt HHF-84E0 H(urn)?t Adete)?t 2L SAYo] LAshe FolAth} FRFE] AF
ge AYATIE GHTESES] A (manege) FROE 4 glo] BolHzo] HejE SolrtwA FAH
Tyt F8550] HshA ojold TxEo] FEoA A SHNEA T2E S B U I 78
G2k HIEAH 9% g FUE W] A,

S0 9L k2E AW LD A 928 AZeksta, HEel golamzlo] vAa 9 S5 9
Aol HHAE I, TEE gl oHIA ZH/E FU U £842 59 JHEL 1E

g Adile] £ AsHE EARKIH 7, 8.
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AD|C|0{Q AR 2| Weo] 8 28 ZHOA LIEHt StHM - ‘Z8(Transcendence) AlHT 105

m 234

Q-E7Mol|lA sk ololA Aurd FHe] B& st ofjle] HEUE Qg =
A 3 <woll ARl whA A= AEsto] 419 ohiivh | AFekgeo] /\}%0101371% L
E RS guolt). AH|EE FolH wdof g1 of st ARFAHE d e 291

o]

B 333 289 894
& Fojaae] viso] EdEle HEUF Aol HIFA|AL o] f-=olA A whgo] olFAE
of AAl F&ot vE FJE M FE57E FHE wEold AlAE avks AAl(reality)?t &

(llusion)®] 4528¢ AIHHOR HolZT1Y 9. B9 Fi o] vz #YY Fo| Fol= ==
23 94 &

B &

I oS 0.9.

(Light Drawing)JE| 9 7|HE &3] 2390 FARCEA B2 T oM BARA=
SpFolal FAARI ouAE SAll AT & AKIH 10).

4) SjZof=t

a2 11, s|ZoHzt

m 249

ool WAL AF Ho] WA W, v, 22, webulo] gale] AdolA SR AW AUk 5o

2179] Mol 40] PAF-8450] T WA SAHEA A AololA] Qlzke] slzofeto] Yl tholfgst €
EnlEg 2 2UA G4 W Bk 1),

N 43 2gE 894
o) P UF Gl Beldo ) B FYol AL Yol FE e A=l £4
3 g 7t Yekshe Avo] AU, o] % %
Rojg Aoz SEirh(1d 12). F8450] Fojol= %4_ A Alolg BT Fi A5HC FL HAke

A9t AFH BPgole| ks ek £7F PATE AAG F9] 1Ret TG40 3 4
FeEE F9) £A40=2A B FHT YA A7k HolFe Fvolgt & 4 ik oj7]o] 4L F9 I
54 ZzeFE B2Al A3ty ot
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106 e

(5) A§ o o7 = /\ﬂ/ﬂ‘

J8 13. MOoE EE Mi O3 14 MO=Z =& MY

m 249

6739 T84k 21 o) AL ol§3 Tl Bole WMEH FrjE S Ho] ¥HEC] Wi Tk =
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ABSTRACT

The Aspects of Illusion Found in a Convergent Performance between
Image Media and Contemporary Ballet
- A case study on ‘Transcendence’

Cho, Ka-Young Interdisciplinary Arts Project Team Circle’ representation

The purpose of this study is to examine the scenes of ‘Transcendence’, a convergent work combined
with image media, revealing the aesthetics of illusion in connection with the body, particularly the
movement, time and space, and interaction with image media. Accepting the opinion of those positive
about convergent performance combined with image media saying it is not the reduction of dance but
the extension of it, this author aims to look into the aesthetic characteristics of dance and elevate the
artistic value of dance in the area of convergent performance.

The illusion of dance began as magical illusion in the prehistoric ages in the forms of rituals. In the
age of romanticism, surreal illusion was shown in romantic ballet combined with stage technology. After
the postmodernism, various attempts have been made to create visual illusion. After that, dance has
been broadening its area from the space of a stage to image media in terms of time and space, and it
is being substituted with digital illusion.

According to the results, illusion found in the object of this case study, Transcendence’, is shown as
‘digital illusion’ through the narrative, technological devices like the rear screen, hologram, sheer nylon,
or structures, the unique characteristics of movement such as dynamism, and complex convergence with
image media allowing limitless reproduction as well as transformation. Based on that, we can see that
interaction between movements and images is equipped with aesthetic value as it extends the unique
dynamism of movement in new ways.

This author is hoping that this study will provide artistic appropriateness to dance performances to be
combined with technology afterwards and contribute to vitalizing convergent performances for dance in
any desirable way.

Key words : Contemporary Ballet, lllusion, Image Media
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